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San Franciscan Nigel Poor could not have foreseen 
the enhanced relevance that the 2012 presidential 
election campaign would bring to her 2010 project 
"Remainders," showing at Haines. 
 
Republican contenders' efforts to reinvigorate a 
trench-bound culture war brought American 
society's everyday misogyny all the way out of the 
closet.  
 
Poor's project, "Remainders: God, Sex and 
Animals Talking," involved taking 40 once-banned 
"dirty" books by or about women and cleaning 
them up through the woman's work of laundering. 
 
After cycling through a washer and dryer, the 
sanitized books came out looking - in Poor's 
elegant black and white photographs - something 
like "The Fortunes and Misfortunes of Moll 
Flanders (a)" (2010).  
 
Her camera finds some examples still winking with 
traces of sexy or blasphemous content - apparently 
talking animals exhibit satanic tendencies. Goethe 
thought so. 
At Haines, Poor displays the photographs along 
with the altered books, a few expurgated to a pulp.  
 
In its barbed combination of beauty, comedy and literal-mindedness, "Remainders" counts as timely 
political art. 
 
I do not get Haines' pairing of Poor's work with that of Bay Area painter Patsy Krebs, but I welcome any 
chance to see her work. For those who know Krebs' art, her new paintings will hold little surprise other than 
the consistency of their energy.  
 
She has for years plied the same format in watercolor on paper or acrylic on canvas: patterns of concentric 
vertical rectangles, or squares, whose gradations produce an optical buzz, dependent on their hues and 
distance from the eye.  
 
The integrity and precision of Krebs' work probably make living with it the only true test of it. 
 
For all its regularity, I envision a painting such as "Untitled (Moss/Maroon)" (2012) changing complexion 
with the seasons, with time of day and shifts in an observer's mood - a gradual surrender of its manifest 
objectivity.  
 

 
“Untitled (Moss / Maroon),” Acrylic on panel, 2012. 


