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                                                Artificial Rock # 99, 2006 
 
In these tandem yet distinctly independent exhibitions, there exists a rare opportunity to 
experience a rather in-depth perspective of his recent work.  As one of the preeminent sculptors 
in China and under tremendous pressure from a rapidly escalating demand for Contemporary 
Chinese Art, his meticulous process and traditional methodology represent a refreshing position 
in an otherwise frenzied period of production for most artists.        
  

In his exhibition at Haines Gallery, Zhan Wang 
has chosen to focus on his long-standing 
fascination with a deeply symbolic object of 
China past, the Scholar’s Rock. Long a coveted 
object by the intelligencia and the Upper Class 
in China, these objects were collected and 
placed in courtyards or other places of private 
contemplation. In many ways they have come to 
represent the historic value placed on internal 
pursuit of high consciousness. These rocks 
symbolize mountains and when placed near 
water form a microcosmic representation of 
nature. Their shapes, often rather baroque and 
complex, have been formed over time by the 
natural process of erosion. 

 
 

 
 
 
 

 
Zhan Wang has chosen to replicate these rocks with a distinctly modern material; Stainless Steel.   
By meticulously wrapping the rocks with thin sheets of Stainless Steel creating a modernist 
surrogate. These hollow and highly reflective bodies maintain the form of the original rock and 
have the reflective quality of water revealing the new China in their gaze.  
 D 

 

Haines Gallery is pleased to announce 
representation of Beijing based sculptor 
Zhan Wang and his upcoming solo 
exhibition here at Haines. 
 
This is his first important exhibition with an 
American gallery and has been curated to 
coincide with his project “On Gold 
Mountain”, a project commissioned by the 
Asian Art Museum of San Francisco.  
 
  
 

 
 
 
 
 
 
 
 
 

 

Artificial Rock #42, Photographed at The Museum of Archeology,  
Beijing University 
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Wang is immersed in a Beijing that is under transformation. Hutongs are being replaced by glass 
and steel high-rises, private gardens and places of respite that these rocks may have occupied 
are quickly becoming a vague memory, not unlike the distorted reflection of place one 
experiences in the newly made reflective rocks themselves.  
  
The conversation that ensues is of the opposing forces of old and new, natural and artificial, a 
shift of paradigm from internal value versus external values. Tradition replaced by innovation, and 
the transformation of a national psyche by the societal embrace of technology and western 
ideology.  
 
"As someone who has lived all his life in Beijing, I have seen this regime demolishing non-stop. 
They don’t let you choose a place and make it special and meaningful; sooner or later, they will 
take it down. By trying to reach a level of western-oriented modernization, we are destroying the 
continuity of our own tradition." -Zhan Wang 
 
For further information on the artist or the works included in the exhibition please see visit 
www.hainesgallery.com.  
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